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WILLIAM KNABE & OO.'S 

CELXBKATZO 0010 UEOAL 

GRAND, SQUARE AND UPRIGHT 



THE 



Theeo ioBtrumruta hsTo bsoii for thirty yean betore 
the pdblic, in cooipetUion wltb other Instruments of first- 
«b»s makers. They bsTe, tbroaghout that long period, 
maintained their reptttallou among the profession and the 
DtibVo as being unsurpassed In every quality found in a 
arst-elass Piano. 



650 BIl0.iVr»^\^^Y, 

CROSBY'S OPERA HOUSE, 
Chicago, Mil. 

J. BAUER & CO., Agent.^ . 

D£CK£B BROTH£R8' 

PATENT 

PUTE PIANO-FORTES. 

NO. 91 BLEECKER ST., 
New York. 

Xliese Piano-Fortes sra the only inatnnnenl made in 
fiiia eoimtry air in Eoroipe, Kith tba lull Iron Frame, in 
vbich 

All tb« BtringB Rest upon 'Wooden 
Beaiinga, 

■Bd Ui irUob none of the Tuning Pins go through the 
InmFIat^ 

The adnmtsgei gained by this anangement are the 
prodTietioii of a 

MORE EEFINia) TONE, 

irttb 

POVaXSVD SWEETNESS AND OBEAT POWEB, 

anA 

UOSE PEBFEOT QTTAUTT THBOUGB THE ENTIRE 
80ALE. and the capacity of 

SIANSIN& LONQEB IN TT7NE, 

aad-reiaiaiag its 

SUmvIOB QnALITT OF TO:«IS, 
ihaa any. ether ibstrumcut. 

PaNMiMra wUl <Ud the ftdlowlag words eaat on the 
MttaMftdf Of «urP»teiitPUU: 

DitOKSft' BJsOTEBEts' rtotst, jxnre, ises. 



PIANO-FOKTE 

IS PBONOCNOGD BY THE 

First Musicians of this City 

AND ELSEWHERE, 

MDBXSBS 

LGASINQ NEWSPAPERS in the STATES 

Best Piano Manufactured. 



49* They are used by the CONSKRTATOBIES OF 
MUSIC ol NEW YOBS and BaOOEI.YK, and all the 
High Musical Schools of the country, because of their 

Inunense Power, SweetnMi, Brilliancy and Perfect 

Equality of Tone, Elasticity of Tonch, 

and Great Durability 



' WABEBOOMS, 

NEAR BROADWAY. 



[Translated bom the " aartmlaitbc."] 

THE FIRST DEBUT OF HENRIETTE 
SONTAG. 



With his fragrant coffee on the table be- 
fore him, his finely-flavored pipe in his 
mouth, sat Herr Holbien, manager of the 
Prague Theatre; yet he felt relish for neither 
of his favorites, and dark clouds rested upon 
his brow. Indieed, the position of manager 
is not one calculated always to color with 
rose-tints the humor of its occupant. "A 
Prima Donna ! A kingdom for a Prima 
Donna !" cried the poor, troubled man; for 
he had promised to procure one in place of 
his own who had fallen sick, and he knew not 
how he could keep his word. The celebrated 
tenor singer, Gerstacker— the father of the 
renowned traveller — who was visiting in the 
city, had so delighted the public with his 
magiiiftcsitt T^ioe and exquisite style, iliftt, 



ia spite of the heat of summer, he was 
eagerly called for, to appear in opera. Now, 
without one to fill the place of the invalid 
soprano, this of coui-se would be impossible. 
As it was expected of him to furnish the 
wanting element, was it wonderful that the 
manager's Mocha had lost its flavor, and that 
his brow was clouded ? With a gentle knock 
at the door, his friend, the Capellmeister and 
opera • director, Herr Fiiebensee, entered, 
and the first sound meeting his ear was the 
almost deapaiiing ciy. 

" It is well that you have come; help me, 
stand by mo. A kingdom for a soprano 
singer, were it but for one role !" 

" First give mo the kingdom and then I 
will furnish the smger," was the laughing 
reply. " But what is the role ?" 

" Gerstacker has declared his willingness 
to sing ' John of Paris.' It is said to be one 
of his best parts; evei^thing is ready for the 
representation; the only thing wanting is the 
Princess of Navarra." 

" Only Donna Clara, Princess of Navarra ? 
Why, I should say everything was wanting 
then," said Friebensee, playfully, when look- 
ing up at the other's sorry face, he continued,, 
still cheerfully, but consolingly, too, "Hold 
up your head, Holbien 1 I will see to the 
wanting trifle. I will provide yon with a 
most serene ijrincess. I have one among 
my scholars." 

" Who, dear, who is this pearl ?" 

"Fetterl, Sontag's pretty Uttle daughter. 
She is a little star, full of wisdom and talent — 
full of understanding and enthusiasm. She 
is just studying with me the role of the Prir • 
cess of Navarra. So then, in five days— too 
long ? Why, man, you are unreasonabb ! 
WeU, then, in three days yon can give the 
opera; that is, if Gerstacker will sing with 
the little one, for she is young— very yoin^, 
iadeec"," 

"And you think she will succeed — she 
will not disgrace us ?" 

"She ! Disgrace us ? Certainly not." 

' ' Then it is decided. Your word is enough 
for me. Tnank God, there is a load erone 
from my heart I" And the happy mf nager 
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sprang joyfully up, Tyliile the CapeUmeister 
took a speedy leave, and hastened off to his 
pupil. 

At the house door he was met by the sil- 
very, beU-lilie tones of Henriette's voice, and 
the old teacher's heart glowed with pleasure 
at finding his favorite pupil at her studies so 
early in the morning, and when she was not 
expecting him either. Softly he opened her 
door, and, unseen by the charming girl, who 
was sitting at the piano, stood eagerly listen- 
ing, smiling with satisfaction when she sang 
a passage over and over until she had it per- 
fect. At last, when she had finished a phrase 
of the most extremely diflScult colorit, with 
astonishing skill and sureness, he oould main- 
tain silence no longer, but heartily clapping 
his hands, he cried: 

"You are a glorious girl, Fetterl, and in 
three days you shall appear as the Princess, 
in 'John of Paris.'" 

The young girl, who had sprung quickly- 
np, and, all glowing with the praise and ap- 
plause, hastened toward her teacher, now 
fell back in affright at this startling news, 
unable to speak a word, plainly showing her 
foeUng by her expressive face and clear blue 
eyes. 

" My dear child, keep up j'our courage," 
said Friebensee, soothingly, when he saw her 
standing there so pale and trembUng: " Do 
you think I would have said you could sing 
the Princess if I had not been sure of it ? 
And will you not do credit to your old frieud 
and teacher ? — .shall he not be proud of you ?" 

A quiver of joy thrilled through the charm- 
ing form of the young girl. The rosi s 
bloomed once more on the cheek that had 
been so pjvle — the roses of fresh, early youth, 
almost childhood; the whole face was illu- 
minated as though transfigured by the pure 
dedication to art, and, with a hrm voice, 
Henriette said: 

"You have said, master, that I can do it; 
your word shall not be brought to shame ! I 
shall be ready in three days to appear as the 
Princess of Navarra." 

" God bless you, my child !" 

" Do you know that Gerstacker is going to 
.sing ' John of Paris ' to-morrow ?" cried 
one passer-by to another. " I am hurrying 
off to g t tickets. They say there is a large 
crowd around the box." 

" But the first singer is sick; who is going 
to give the Princess ?" 

"Little Sontag, the daughter of the ac- 
tress !" 

" She ? Why, it is not long since she was 
playing the roles of children — she wae always 
a fine child, but she must be veiy young." 

These and similar expressions might be 
heard in the streets the day before the repre- 
sentation, and on the following evening, too, 
when notwithstanding the intense heat, a 
large audience eagerly waited the artistic 
treat of hearing the distinguished guest in 
'♦John of Paris." 

At last Gerstacker appeared, and played 
and sang so that it was a pleasure to hsten to 
him, and he was met by bursts of enthusiastic 
applause. Now and then acquaintances 
would remark to each other: " Poor httle 
Henriette — poor child, how iinfortunate that 
she should make her debut with so great an 
artist !" 

And now the approach of the Princess was 
announced. All eyes were turned towards 
the door, on the threshold of which there 
suddenly appeared one of the purest and 
loveUest apparitions that have ever been seen 
upon the stage. Two years later, when Hen- 



riette Sontag again appeared in public, a 
magic flower had grown out of the lovely 
bud, that even now combined such grace, 
loveliness, and maidenly dignity, that all 
hearts were irresistibly drawn towards the 
being that looked more like an angel than 
aught else. And when John, overcome by 
the sight of the noble donna, sings: 

" Lovely Is she as a flowor, 
Tender goodness in her eye, 
And in every feature power 
Of roflooUng joy Oiere lies I " 

— ^the eyes of the assembled audience were 
bent upon the young girl standing thfere as 
the embodiment of these words, and the 
murmur of satisfaction [grew more and more 
perceptible. 

With true womanly modesty, yet ynth 
neither awkwardness nor timidity, the Prin- 
cess advanced, and the first tones pealed 
forth from her rosy hps with a clearness, a 
sweet, ardent fullness, that pos.sessed the 
power of spreading throughout the now ex- 
cited audience the stillness of the grave. In 
Henriette's great blue eyes, the mirror of her 
pure soul, there kindled a yet brighter light 
than before, when the first soft "bravo " feU 
upon her ear; it had for her more value'than 
a whole storm of applause, for it came from 
her teacher, the old CapeUmeister, who, en- 
raptured not only with the purity of her in- 
tonation, but the dignity of her bearing, 
could no longer repress his delight. The old 
man had no intention, however, that his 
softly-spoken bravo should be the signal, as 
it was, for a burst of the most stormy ap- 
plause that has ever yet been bestowed upon 
so youthfvd a candidate. This universal 
burst of applause at. first not only surprised 
but cenfused the maiden, so that for one mo- 
ment her voice trembled; but she bravely 
conquered her emotion, and then, encouraged 
by tlie recognition, the notes rang forth with 
yet more ' fullness, clearness, and freshness, 
until a Avondrously beautiful trill, of a round- 
ness of tone and remarkable duration — so 
that the CapeUmeister was forced to hold his 
breath in amaze — ended the exquisite aria, 
"With what wondrous ardor." From this 
moment the victory was sure, and with that 
aina the young novice in art had elevated 
herself to the rank of an artist, and the great 
Gerstacker had to be content to share the 
triumphs of the evening with a young debu- 
tante. 

Henriette was received behind the scenes 
at the end of the first act by her deUghted 
mother and her deeply moved teacher. 

' ' I knew that my brave gu-1 would not dis- 
grace me, but I scarcely thought she woiUd 
make her old teacher so proud," said the old 
man. " That was a trill ! I thought it was 
never coming to an end; it would have terri- 
fied mo had I not been so completely over- 
whelmed with joy. Such a httle 'Back- 
fisch,' and yet she can sing so that I must 
take off my hat to her in reverence. Listen, 
Fetterl, one day you will have a rich harvest 
of glory and honor, and when they press the 
laurel wreaths upon your brow, think some- 
times of your old teacher, then perhaps rest- 
ing in the quiet grave !" 

Deeply affected, the maiden silently bore 
the honored hand to her lips. And now, 
both she and Gerstacker must again appear. 

Li the second act, the favorite Troubadour 
song caused great furore; John of Palis was 
obUged to repeat his part, but in case of the 
Princess once did not suffice. Da capa, and 
again da capa — for the third time Henriette 
must sing hers; the audience greyr ever 



warmer in their enthusiasm — and it was BOt 
f oroied applaitoe, not felglled ardor^ put .the 
pure outburst of intense batisfaction,'mingled 
in regard to Henriette Sontag- with ',a joyful 
amazement that one, so young could' adpom- 
pHsh so much, Amid the tumult of rejoicing 
at the highly arfistic treat-^for never '-had 
Gerstacker been seen to such advantage — the 
curtain feU. 

Thus ended the first, and altogether unpre- 
meditated appearance of the youthful singer. 
Ttuly, no singer ever met with greater, bet- 
ter-merited triumph; no woman's name ever 
shone more brightly amid the triple crpwn pf 
greatest artist, truest, most excelient wife, 
and most faithful mother. 

Now she rests from her labors — ^from her 
rich, varied life; bufrthe name of Henriette 
Sontag stiU lives.' May it long be honored ! 

> <» « « 

[From the London Musical World.] 

THE ALLGEMEINE DEUTSCHE ; 
MUSIKVEREIN. 



The meeting of the General German Mu- 
sical Society held at Meininger during the 
last week, proved one of unusual interest, aa 
tending in some measure to show what is 
being •effected in Germany by musiciftnsjfff 
the present day. This society, which is uft- 
der the immediate patronage of the Grand- 
Duke of Saxony, and owes its existence 
mainly to the efforts of the Abbe Liszt, was. 
founded at Weimar, in 1861, for the cultiva- 
tion of musical art by the establishment of 
musical festivals, tlie revival of the less famil- 
iar works of undisputed merit by great mas- 
ters, and the production of new works by 
living composers. UnUke our English festi- 
vals, which are avowedly projected in aid of 
some charity, or our concert-giving societies 
which can only be counted as trade concerns, 
and at which, consequently, as a rule, qnly 
such familiar works as are sure to attract the 
greatest numbers are repeated from year to 
year, this society, relying mainly upon artist'? 
for support, is independent of the general 
pubUc, and therefore in a position to produce 
such works as, it is thought, may prove most 
interesting to musicians, without considering 
for a moment the wishes of the uninitiated.' 
Under these circumstances, the majority of 
the works produced at four concepts have 
been unfamiliar to the generality of the au- 
dience, if not actually new. Of the, four 
concerts, two were devoted to orohesti'al 
works and vocal solos, one to Church music, 
and one to vocal and instrumental chamber- 
music. The orchestra, which consisted of 
the combined bands of the Courts of Weimar 
and Meiningen with some additions, under 
the leadership of Herr Dr. Damrosch, of 
Breslau, was adequate for all reqiiirements. 
Liszt, the accomplished man, the beau ideal 
of an artist, whose fascinating manners influ- 
ence eveiy one- with whom he ooines in con- 
tact, was continually present both at rehear- 
sals and performances, and ,by his kindly, 
counsel and advice materially aided both' 
conductor and performers in the accomplish- 
ment of their by no means easy task. Hav- 
ing diligently attended the rehearsals, which 
commenced two days before the first con- 
cert, and were continued' daily during the 
festival week, as weU as having been present 
at all the performances, I may" be aUpwed.to 
venture an opinion on what' I have heard, 
though so much of it has been new ftiid- 
straiige. Undoubtedly, thft-.HioBt.im.pQElaat. : 
of the orchestral ■works were gagsjojj ^yi- 



